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jt Roberto B. Rascovich, water-color artist and wood-carver, died of apo- 
plexy at the residence of a pupil in Chicago. One of Mr. Rascovich's paint- 
ings, "A Canal in Venice," received a prize at the World's Fair in 1893. 
He was born in Dalmatia in 1858, studied art in the schools of Vienna and 
Paris, where he made a study of wood-carving. He came to Chicago in 
1893 and opened a studio. One of the artist's best known works in Chicago 
is the memorial given to the widow of Theodore Thomas by the members 
of his orchestra. 

j* Surrounded by his rare and magnificent works of art, Gustav Fuchs, 
designer, artist, sculptor, painter, and writer, killed himself in his apart- 
ments in a fashionable boarding-house in New York, by shooting him- 
self through the right temple with a revolver. The suicide had been planned 
with the utmost deliberation, and probably the entire day was spent in perfect- 
ing arrangements to carry out the deed. Before firing the fatal shot, Mr. 
Fuchs, who was one of the best known German artists in this country, and 
one time a millionaire, had carefully made his will, bequeathing all his 
masterpieces and gems of art to friends and preparing them for removal, 
directing where and to whom they should be delivered. 

ART SALES AND SALES PRICES 

One of the most important art sales of Germany during the last twenty 
years was held in Cologne recently, when the collection of pictures, pot- 
teries, furniture, and bric-a-brac amassed by the two brothers, Stephen 
and Gaspard Bourgeois, who died a year ago, was sold at auction. The 
Bourgeois brothers, who were known to every noted collector of bric-a- 
brac i nEurope, had, like Spitzer, the famous Paris collector, whose treas- 
ures were sold some ten years ago for several million dollars, the habit 
of reserving for their own delectation choice finds, the result being that 
the heirs are made rich. For nearly half a century the two brothers main- 
tained shops in Paris and Cologne. As an expert in pictures, the elder 
brother, Stephen, was highly esteemed in the art world of Paris. The 
chief treasures of his collection were early Italian works of Lippi, Di Credi, 
Bellini, Botticelli, and Lotto. Of other schools there was a fine example 
of Van Dyck, the portrait of the Antwerp patron of art, Rockox, a picture 
that was among the most admired at the recent Dtisseldorff exhibition; 
Maes, Memling, Van Ruysdael, Rembrandt, also, represent the Nether- 
lands. Of old French art, a remarkable Watteau is mentioned. In 
modern work there were examples of Ziem, Rosa Bonheur, Huguet, Vol- 
lon, and even of Stuck, the Munich artist. 

J* At the sale of the art collection of the late James McCormick, an Alma 
Tadema went for $115. Dubufe's " Sultan's Favorite," for which the 
late A. T. Stewart once paid $7,500, was sold to a dealer for $405. A 
Daubigny seascape, which Mr. McCormick bought for $1,200, was sold 
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to a dealer for $135. " On the Re, " by James Webb, which Mr. McCor- 
mick acquired for $1,200, was sold to a dealer for $110. " The Presenta- 
tion," by Benjamin West, was sold to a dealer for $425. 
<* Some remarkably high prices were obtained at various auction sales in 
London. A Raeburn portrait, at the Robinson and Fisher sale, brought 
$70,000. In the Hamilton Bruce sale, two works by J. Maris, which had 
been purchased for $1,500 and $1,750, respectively, realized $13,125 and 
$8,110. A Matthew Maris, which originally cost $1,500, went up to 
$9,975. Other prices at one sale or another were $49,350 for a Romney, 
$29,400 for Sir Alma Tadema's " Dedication to Bacchus," and $115,000 
for four panels by Boucher. These are startling figures compared with 
the prices that ruled a decade ago. 

<s* Report from Paris says that great interest at the H6tel Drouot centered 
on a sale of pictures belonging to the collection of the late M. Binaut. 
The sale was directed by Maitre Crevallier, assisted by M. Durand-Ruel, 
and produced a total of ioo,ooof. ($20,000), most of which came from 
three pictures by Courbet, Corot, and Delacroix. A large and magnifi- 
cent picture by Gustave Courbet, entitled " Les Casseurs de Pierres," 
measuring 1 meter 45 centimeters (65 inches) high by 2 meters 57 centi- 
meters (102 inches) wide, was offered. The first price asked was 40,ooof. 
($8,000). The first bid, 2o,ooof. ($4,000), was made by M. Durand- 
Ruel. Then a lively struggle began between him and Herr Gessen, di- 
rector of a museum in Berlin. The latter won the victory by a bid of 
45,ooof. ($9,000). Herr Gessen was bidding for Herr Seidlitz, director 
of the Dresden Museum, and it is in the latter museum that Courbet's 
work will be given a place of honor. A large picture by Corot, presenting a 
"Vue de la Foret de Fontainebleau," a work in the artist's earliest style, 
did not attain the 3o,ooof. ($6,000) asked, but went to M. Berheim jeune 
for 2o,ooof. ($4,000). " L'Assassinat de 1'Eveque de Liege," by Eugene 
Delacroix, was acquired by the Musee de Lyon, which was represented 
by M. Bardey, for 2o,ooof. ($4,000), 30,ooof. ($6,000) having been asked. 
In comparison with these three, the other prices of the day were of little 
importance. 

J* A correspondent writes of a recent sale of paintings in Amsterdam. 
The best prices realized were as follows: " Church at Hoogstraten," 
by J. Bosboom, $775; " The Synagogue," by J. Bosboom, $1,450; " The 
Placing of a Battery," by G. H. Breitner, $588; " Johan van Oldenbarne- 
veldt's Farewell Letter," by J. Israels, $2,281 ; " Shepherdess," by J. 
Israels, $1,650; " View at Limbourg," by B. C. Koekkoek, $1,500; " The 
Two Sisters," by Jacob Maris, brought $4,500; " In the Fields," by Wil- 
lem Maris, $675 ; " Landscape in Gelderland," by Mauve, $575 ; " Dutch 
Landscape," by W. B. Tholen, $750; and " The Improvised Concert," 
by Professor Fritz von Uhde, $1,525. The majority of prices did not 
equal those the painters mentioned generally bring, 
o* The sale of pictures belonging to the collection of the late M. Mame, 
which took place at the Salle Petit, was the biggest event of its kind since 
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the celebrated " Vente Lelong." A great crowd was present, including 
all the well-known amateurs and dealers of Paris, and many from abroad. 
The total sum realized, as reported, reached 1,166,315! ($233,263). The 
highest price was paid for Corot's " Souvenir de Marissel." The experts 
set the price at 60,000! ($12,000), but this figure was quickly passed, and 
finally a three-cornered fight between M. Durand-Ruel, M. Mame, one 
of the heirs of the late owner and M. Tamplaer, resulted in the last- 
named bearing off the prize on a bid of 103,100! ($20,620), made in be- 
half of some anonymous amateur. A pastel portrait of " A Woman in 
Blue," by Perconneau, was awarded to M. Farmand Mame for 70,000! 
($14,000). M. Durand-Ruel secured a small " Portrait of a Man," by 
Antonello de Messine for 50,000! ($10,000). A child portrait of the Due 
de Choiseul, by Drouais, went to M. Mame for 51,000! ($10,000). The 
same collector paid the same price for Vattier's portrait of the Duchesse de 
Chateauroux. The prices paid for two pictures by Greuse, " La Jeune 
Fille a la Rose " and " La Periere," were equally surprising, M. Mame 
securing both at 32,000! ($6,500) and 35,000! ($7,100), respectively. 
The same purchaser paid 31,000! ($6,200) apiece for two works 
by Boucher, " Les Museaux en Cage" . and " Le Petit Denicheur." 
Among modern pictures a work by Daubigny, which was sold in 1868 for 
only 550! ($110), was acquired by M. Le Roy at 31,000! ($6,200). Dela- 
croix's fine picture, " Cheval Sortant de PEau," was bought by M. Hare 
for 30,200! ($6,040). Millet's pastel, " La Fermiere, " brought 34,700! 
($6,940), and another pastel by the same artist, " Le Vol d'Oles Sauvages," 
34,300! ($6,860). An excellent little still life by Charlin went to M.. 
Antoine Vollon for 131,700! ($26,340), a good bargain. M. Edgar Stern 
secured Teniers's " Joueurs de Boules " for 19,500! ($3,900), and the 
same artist's " Le Festin des Singes " for 9,000! ($1,800). 
J* At Christie's auction recently the record price paid for a single picture 
at public auction in Europe was broken. The highest price ever paid at 
Christie's for a picture hitherto has been $55,000. The Gainsborough 
portrait of Maria Walpole, Countess of Waldegrave and Duchess of 
Gloucester, sold under the hammer for $63,525. The portrait belonged 
to the late Duke of Cambridge. 




